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We are living in a dynamic city, Hong Kong, where time is 
an essential element. The city expands horizontally and vertically, at the 
meantime, it performs chronologically. The street life, the circulation, the 
rhythm compose the city according to different time. The local culture 
can be observed through living attitude. It can be regarded as the art of 
living. In such dynamic city, plastic art penetrates through our life. We 
are artists as well as audience subconsciously in the city. 
Film is a plastic art. It is abstract yet realistic. K exists in 
the city while the essence of it, is reflecting the city, but in a personal, 
expressive and subjective way. The image of city is being transformed, 
distorted, reinterpret. The projection of light creates a chronological 
space phenomenally for the audience as well as for the city. The 
concept of time is contracted while expanded. It creates sometimes 
heterochronies, sometimes homochronies. The metaphysical space is 
sometimes parallel, sometimes fragmentized to the world that we are 
living. 
Architecture is not only about buildings. It is a way of 
thoughts. Therefore, there are many margins of architecture appeared 
since the definition of architecture is opened. Many people question as 
we have entered a new century. They are seeking a new approach. We 
turned toward artistic exploration and the varied polemics of literature, 
philosophy, and cinema. Architecture was no longer an autonomous, 




Architecture is about creating space for people to move 
around and experience physically and psychologically. The nature of 
film experience is a marvelously varied and complex process and is 
determined by a combination of technological processes and human 
traits, also both psychological and physiological. 
The technological aspects involve the photographing and 
projection of a series of still images that have been recorded by a 
camera. The process, like straight photography, permits the recording 
of images on a light-sensitive emulsion that, when difference between 
photography and cinematography is that the latter process records 
images repeatedly and in rapid succession, usually at the rate of 24 
frames per second. If neither the camera nor its subject moves, the 
differences between the resulting succession of cinematic images and 
the single photographic image are negligible. 
But with the introduction of movement by either the movie 
camera or its subject or both, the cinematic images become a series of 
phase photographs with each frame recording a step or phase of the 
action. 
However, the film experience depends on more than 
technology. The physiological phenomenon known as persistence of 
vision contributes to the experience a great deal by creating an illusion 
of motion when the series of still images are run through a projector 
and reflected on a screen at the rate of 24 frames per second. This 
characteristic of the human eye permits the retention of the image 
on the retina for a fraction of a second after the image on the screen 
has disappeared. The eye then blends this "after-image" with the next 
cinematographic image to appear a second later. This process repeats 
many times a second during the film-viewing experience and makes the 
succeeding images within a shot appear as one continuous image over 
time. The "moving" photograph, the recording of actuality with action 
preserved, fascinated early audiences and allowed such early cinema 
subjects as breaking surf, hurtling trains, and countless street parades to 
win enthusiastic followings. 
Persistence of vision is only part of the story, however; it 
takes psychological motivation and conditioning to make the experience 
of film complete. Viewing a film activates not only the optic nerve but 
also the powers of imagination, which are considerable. For example, 
our imagination is capable of extending an image beyond the borders 
of the frame. This extension of "seeing" also allows us to assume that 
setting continues indefinitely even though our view may be restricted 
by the limits of the camera lens. Our imagination is also capable of 
compensating for the lack of color in black-and-white films. Our mind 
automatically fills in the gaps in color information, just as it helps us 
connect the gap between two shots; it enables us to make the 丨inks 
between seemingly unrelated shots and to accept them as details of the 
same action or the actions happened at the same time. 
The film experience thus goes beyond the physical 
characteristics of the medium and the qualities of human vision to 
include the ways that viewers absorb and interpret the images. The 
interpretation of images is shaped to some extent by the controls by the 
filmmaker over specific properties of the medium and their employment 
in the general design of the film. 
Place and event, space and mind, are not outside of 
each other. Mutually defining each other, they fuse into a singular 
experience; the mind is in the world, and the world exists through 
the mind. Experiencing a space is a dialogue, an exchange. This 
identification of physical and mental space is reinterpreted by writers 
and film directors. 
The architecture of cinema does not possess an inherent 
value The protagonists, events and architecture interact and fuse 
each other. Architecture gives the cinematic realm its ambience, 
and the meanings of the event are designated on architecture. 
The cinematic narrative defines the boundaries of the lived reality. For 
example, in the films of Jacky Chan and Wong Kar Wai, most of them 
were using Hong Kong as background. However, the atmosphere, the 
rhythm and the cinematography are very different as they depict the 
different angles of Hong Kong. 
Since the ancient time in the civilization of Greece, people 
emphasized the sequence of approaching the architecture, in order to 
elongate and enhance the emotion of the people. Architecture is about 
space which is plastic and dynamic. Therefore, moving around the 
buildings or the cities is the only way to understand them. By moving our 
bodies, our eyes and our brains create experience. 
At the same time, our moving may contribute to the buildings 
and to the cities.Kevin Lynch in his book "Image of city" talked about 
the importance of reading the city through paths: "For most people 
interviewed, paths were the predominant city elements, although their 
importance varied according to the degree of familiarity with the city... 
Subjects who knew the city better had usually mastered part of the path 
structure; these people thought more in terms of specific paths and their 
interrelationships" To analyze a city, the successive images throughout 
the path may be the most impressive or memorable episode. 
Athens, Paris and Berlin are cities consisting lots of dramatic 
differences inside the city in terms of lives, cityscape and history, Le 
Corbusier and Walter Benjamin had their experience when moving 
around Athens and Paris. Moving in Berlin after the fall down of wall can 
tell the past, present and future of the city. 
丨ens 
Le Corbusier wrote about the Parthenon and the Acropolis in 








"The axis of the Acropolis runs from the Piraeus to 
Pentelicus, from the sea to the mountain. The Propylea are at right 
angles to the axis, in the distance on the horizon - the sea. In the 
horizontal, at right angles to the direction that the architectural 
arrangement has impressed on you from where you stand, it is the 
rectangular impression which tells. This is architecture of a high order: 
the Arcopolis extends its effect right to the horizon. The Propylea in the 
other direction, the colossal statue of Athena on the axis, and Pentalicus 
in the distance. That is what tells. And because they are outside this 
forceful axis, the Parthenon to the right and the Erechtheum to the left, 
you are enabled to get a three-quarter view of them, in their full aspects. 
Architectural buildings should not all be placed upon axes, for this would 
like so many people all talking at once." Le Corbusier emphazised the 
importance of order, hierachy and the sequence of exploring the group 
of buildings, which distinguish the characteristics of each one. 
"Architecture only exists when there is a poetic emotion. 
Architecture is a plastic thing. I mean by "plastic" what is seen and 
measured by the eyes." Le Corbusier expressed the difference 
between the construction and architecture, and the judgment of harmony 




Walter Benjamin did a profound research of the passages 
in Paris, which the markets, the galleries and theatres were located It 
generated not only the new place for exchange, but also created new 
urban fabric to Paris. In his research, he collected many information of 
the passage, including the description of them: 
The description of a passage of Saumon "who, by three 
steps of stone, open on the street Montorgueil. It was a narrow corridor 
decorated of pilasters that support the glass roof; get dirty by the rubbish 
that thrown out by the neighbours. In front of the entrance, the sign: the 
white saumon made of iron indicated the quality of the place; in the air 
floating of the smell of fish...and also the smell of garlic. Here, we gave 
meeting in midday...In crossing the doors of shops, we realised the low 
obscures or sometimes the furniture of mahogany, the furniture of classic 
style, to reach to stick to the lighting shops; more far away, a printing all 
misty of the smoke of pipes, the colonial commodity shop is filtering the 
curious perfume of grass, spice and exotic fruits; the ball room opened 
to the dansers on Sunday and the evenings of the opening days; at last, 
the reading office of Ceccherini who offers to the clients the newspaper 
and the books. 
This describe the experience on passing through the narrow 
passage where many events happened at the same time, stimulating not 
only the vision, but also the smelling. 
V? 
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In Berlin, we can see the void after the unification of East 
and West Berlin and the demolition of the Berlin wall. What arouse us 
of the memory of the city is the experience of walking through the built, 
unbuilt, demolished, abandoned, redeveloped space throughout the city 
pieces by pieces, which tell us the time, history and events. 
I have chosen three places as the points throughout the 
urban journey in Berlin. They are lying on the "Berlin Wall". They have 
witnessed the changes of the past fifty years. They are essential to the 
city, to the urban fabric. They are Checkpoint Charlie, Potsdamer Platz 
and also Reichstag. There are two time lines interlocking each other. 
When we start from Checkpoint Charlie to Reichstag, we can experience 
the city with today's cityscape. We can see the buildings, people and 
the events. However, simultaneously, through the survived buildings, 
design of new buildings, existing network of plaza and road, new urban 
planning..etc, we can discover what had happened before. Time is 
condensed. 
Checkpoint Charlie was the essential gateway for 
communication of East and West Berlin while the wall was still there. 
Since the east side had been devastated not only by war, but also by 
the razing of buildings to provide better sightlines to prevent escapes. 
The large roof was for the inspection of cargo, people. And, at the edge 
of the eastern part, a series of interconnected barracks was set up. 
Due to these reasons, the buildings which were on the eastern side of 
Checkpoint Charlie were torn down. The human flow, the urban fabric 
were interrupted. 
However, through the checkpoint, there was visual 
connection although not very much. A new building was designed by 
Office for Metropolitan Architecture in Checkpoint Charlie. It is located 
densely between two old buildings. They took the strategy of setting 
back of the fagade and projecting out of the cantilevered roof as a 
welcoming sign for the East Berlin. 

When we walked along the Berlin wall to Potsdamar Piatz, 
we can see the large scaled building on the eastern side of the wall. 
They are either constructed after the unification or built as control 
and surveillance. The scale and the age of the buildings are explicitly 
recognized. Then, the Potsdamer Platz and Leipziger Platz like have 
undergone the most dramatic change. In the 1920s, it was the center of 
Berlin. The train station brought the importance of the place, meanwhile, 
the two plazas created an urban life both for the city and for the Berlin 
people. However, the cut of the two plazas by the wall and the demolition 
of the surrounding buildings including the train station, make the urban 
life of Berlin disappeared, like all the other parts in the city. The layout 
of the street and boulevard tell us the urban settings before, but the 
imposed fortification suggested that we have to deliberately cease 
the contact of one another. As we can see the suddenly disappeared 
of tramway lines. Not only the physical setting, the "dead strip" in the 
eastern Berlin, but also the memory of the people in western Berlin. 
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The redevelopment of Potsdamer Platz and Leipziger Platz 
aim to reconstruct the urban fabric of the time before the erection of the 
Berlin wall. The proposals of the architects are to restore the historic 
street plan as much as possible in order to maintain a sense of scale. 
The independent lots are designed by different architects as to invite 
the participation of different ideas. Besides, the infrastructure and traffic 
management have to be redeveloped also. A new main train station for 
all of Berlin is planned for Lehrter Bahnhof, to the north across the river, 
and a new rail tunnel for the local trains will connect this station with 
Potsdamer Platz . At the moment, underground and s-bahn line already 
serve Potsdamer Platz. All the planning and the intention are to recreate 
the importance of the place. It does not aim to imitate the life before the 
wall, but to regenerate the role of the place in the city. 
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However, the new planning for the Potsdamer Platz is 
considered to be not very successful. The Renzo Piano Building 
Workshop, together with Christoph Kohlbecker, is responsible for 
the overall co-ordination of the scheme. Within the nineteen planned 
buildings, half of the space is allocated to offices, a fifth is housing and 
the rest is given over to shops, restaurants, hotels, theatre and cinema 
complex. Different architects were invited to design the buildings in the 
site. The problem is that the urban fabric seems not too integrate with 
the context. Offices are built in term of the new, rapid development of 
economy of Berlin. But many believe that the streets will be dead after 
six at the evening. Although there are housing and other facilities in the 
site, the feeling of dynamic, vivid of the city center has not yet reached. 
In the adjacent Leipziger Platz, the info-box is the first 
completed structure of the development. Designed to stand out among 
the chaos of building cranes and concrete, the signal-red container act 
as the attraction. The multipurpose building provides exhibition space 
for the Potsdamer Platz redevelopment project. It is located in Leipziger 
Platz. It does not follow any of the building lines, the street and the 
fabric. It acts like the temporary structure to serve the function. Although 
physically, it does not recall any history of the place, it does attract 
people to go to the place as it is the only built objects. Therefore, in a 
sense, it serves the function, not through a void plaza, but a built object. 
Another project which is interesting to mention is the one in 
the north west corner of Leipziger Platz. The octagonal plaza was once 
of the famous public space in Berlin. Aldo Rossi is responsible for the 
He has rejected the temptation to recreate the past. Instead, 
he has subdivided the block into small parcels which will be designed 
individually by various architects. K is different from the one in Pots-
damer Piatz. Here, the emphasis is to revitalize the urban life, while in 
Potsdamer Platz is to reserve the urban fabric through the historic street 
and planning. 
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From Potsdamer Platz, we walked through a huge site facing 
the Tiergarten, in a way to Reichstag. The memorial to the murdered 
Jews of Europe are being constructed. Before the wall, it was part of the 
Tiergarten, filled with vegetation. After the erection of the wall, it was like 
the other places, was left over. As it was in the eastern Berlin, it was the 
"dead strip" where no people could approach. Now after the wall, still no 
built projects are proposed on the site. A memorial with 2500 
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Stones of different heights was proposed for the Jews of Europe. Unlike 
the redevelopment of Potsdamer Platz and Leipziger Platz which aim 
to attract the people and to be an international center, here the open 
space remained open. But there is certain value added to the place, not 
specifically of the venue, but the general history Berlin and Germany. 
Therefore, when we walked through the site, what we feel is not just 
about the reoccurance of the open and approachable space, and the 
reunification with Tiergarten both physically and visually, but our thinking 
will be superimposed by the third layers, the history of the war. 
Passing through Brandenburg Gate, where another 
important point linked the east and west Berlin, we arrived the 
Reichstag. After the unification of Germany, the government of west 
Germany was moved from Bonn to Berlin, as to symbolize the unification 
of Berlin as well as Germany. The Reichstag was seriously damaged 
during the war. And after the erection of the Berlin war, the building 
was neglected by Russian troops. The new glass dome with high 
transparency was introduced to the top of the building as to symbolize 
the historic Reichstag, while introducing the natural light to interior with 
advanced technology, and also symbolize the transparency of the new 
Germany Government. Christo and Jeanne Claude, the artists who 
were interested in the transformation of the past and future of Reichstag 
and Berlin, demonstrated their interest in artistic and poetic way. They 
wrapped the Reichstag with synthetic woven fabric and Dacron and 
ropes. The Reichstag was disappeared for two weeks. Meanwhile, the 
artwork attracted the attention of people. The transformation of the 
building can be seen as the old Reichstag building exists together with 
the new glass dome. The transformation of thoughts of people can 
represented through the artwork of Claude. 

Berlin was once a divided city with a wall. After the wall, the 
space left over is the catalyst to the city. Throughout the urban fabric, 
buildings, events, we can see the time of Berlin. Before, the wall is the 
symbol of separation between East and West Berlin. However, now, the 
invisible wall is the connection of the potential of future development. 
The redesign of building block, city grid, and restoration of the historic 
buildings from different approaches of different architects, generate the 
vivid and collage image of city. When we walk along the wall, we feel 
that the time is shifting back and forth and the space is moving east and 
west. The physical concrete wall was torn down. The invisible wall is 
approachable and penestratable. It is a wall not for separation, but for 
generation of new thinking. 
Cinematic space created in film, while it is physically 
in space where the spectators gather and share. The interaction, 
contradiction and interaction between the two spaces are having 
dialogue with each other. 
Pathe Cinema 
The Pathe cinema which is designed by Koen van Velsen 
is located in the Schouweburgplein as the centre of Rotterdam's 
entertainment district. The square has been masterplanned by 
landscape architects West 8. The way responding to the square facing 
the cinema is be the sheer, lightweight walls forming the perfect foil to 
the inventive surfaces of the square itself. Koen van Velsen has changed 
the traditional image of a cinema as a solid block with an elaborate 
fagade, by cladding the auditorium in a translucent envelope. The result 
is a structure that appears as light and practical as a mass produced 
paper lampshade but adds a simple, minimal elegance to the square. 
On the ground level, the building is completely transparent by 
using the glass, which gives inside and outside view of the people in the 
building or in the square. The slit of glass also gives the floating feeling of 
the massive urban block. The main entrance is at the northern end of the 
square, where a deep overhang canopy defines the sense of entrance. 
The colonnade leads into the box area, which in turn leads via a grand 
staircase to a first floor which is devoted to a foyer. 
In daytime, the translucent skin of the building allows the 
daylight entering, giving the milky white light to the interior. At nighttime, 
the effect is reversed, the light gently penetrate the wall to the public 
square, creating a glowing box illuminating the public square. 
Seven cinemas of varying sizes, accomodating audiences 
of between 200 and 700, are laid out in an unparallel arrangement. 
Three smaller cinemas appear on the ground-floor plan, the first floor 
foyer is larger auditorium. Each cinema act as a separate architectural 
component, expressed as an individual form and separated by wells or 
barriers, the architect has avoided problems of acoustic leakage from 
cinema to cinema. 
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Architects have difficulties to achieve to match the potential 
of film to fragment time and collapse space into infinitely varied 
narratives when designing a cinema. Coop Himmelblau's UFA Paiast in 
Dresden has begun to deconstruct space and architectural narrative in a 
manner directly inspired by film. 
The shape angles and jagged shadows cast on the concrete walls 
recall psycho-spaces of expressionist film and the attempts to infuse 
architecture with as much motion, emotion and uncertainty as could be 
conveyed by the medium itself. 
The traditional cinemas are like the auditorium wrapping 
around a stage, a flytower and front and back of house facilities. The 
cinemas are like blind boxes. The architectural content tends to be 
wrapped around the solid core of the auditorium as an insulated volume. 
The forms of the UFA Palast actually also created in this traditional way. 
The cinemas are arranged over three storeys in a solid concrete while 
the circulation, the lobby and the cafe are located in the glass structure 
of the other side. 
Coop Himmelblau was aware that the huge monolithic block 
spreading over a large floor is potentially disconnect the city. Therefore, 
they designed the concrete block as a sculptural mass which both 
defines and creates a public space. The UFA Palast wrapped around 
an enclosed public space which aims to integrate the cinema into the 
network of circulation patterns of the city. 
Many of the cinemas have the very different feeling between 
outside and inside, however, UFA Palast presents a transparent front 
and the dramatic internal spaces become part of the complex. At 
nighttime, the building become a crystal lamp displaying a series of 
complex and fragmented image to the city in a reflection of the vibrancy 
of the cinema screen. One wall of the building, which is a huge vertical 
wall bisecting by staircase climbing up the fagade, becomes a huge 
screen for the showing of trailers. 
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Elevator tower help to bring the human scale to the large scale atrium. The 
contrast of lightness of the huge walls of glass and the heavy concrete 
structures reinforce the notion of the revival of Expressionist imagery. 
Coop Himmelblau intended to create a glass crystal in the 
urban context, in order to blur the boundary of outside and inside of the 
building. Meanwhile, the bridges, staircases, elevators, undulating wall 
and ceiling, create another perception of time. The projection out of the 
room can also suggest the film itself does not only exist in the confined 
room. 
丨ode 
La pagode orginally was a pavillion, own by the wife of an 
architect. The architect aimed to build an oriental style pavillion and 
garden. And then, it was used as the culture center of Asia. In 90s, it was 
abandoned due to lack of maintenance fee. In 2000, it was restored and 
opened as a private and independent cinema. 
Only two houses are in the cinema. The garden acts as the 
gathering and resting place before the screening of the film, also as the 
exit of the cinema. 
In the end of 19th century, oriental culture interested many 
westerners, especially the Japanese culture and arts were supported by 
the bougeois. In 1854, Japan suggested the open trade among foreign 
countries. Several years after, the first shop selling fareast oriental 
products was augmented. Since then, more and more Parisiens were 
hanging around the shop, including famous artist Degas. 
The private collection of the impressionist artist Degas like Hokusai, 
Hiroshige's wooden craving, many of them were bought in this shop. The 
other impressionist artists like Monet, Vuillard were influenced by the 
Japanese wooden craving also. Bonnard was shocked when he visited 
the Japanese Arts Exhibition in Ecole des Beaux Arts in 1890. Since then 
he was very keen on the Japanese arts. 
In such a discovery, exploration atmosphere of oriental arts 
and culture, in 1895, the president of one of the most famous and largest 
department store Bon Marche, M. Morin, required the most famous and 
trendy architect, that is the architect of Petit Palais, Alexandre Marcel, to 
built a pangoda in the private garden in the Rue Babylone in 7e in Paris. 
M. Morin wanted to build an authentic oriental pangoda, so 
Alexandre Marcel used the best timber transported from Japan, for the 
structure and also for the partitions with craving. 
Since then, the La Pagode was used as the venue of 
international banquet by the French government. In 1928, the venue 
was changed to the Palais de Champs Elysee, therefore La Pagode 
was abandonned for two years. In 1930, Le Pagode was proposed to be 
combined with the adjacent Chinese Embassy. But the Chinese officers 
opposed strongly due to the wall painting implying Japanese was 
stronger than Chinese. 
The dramatic change of Le Pagode was happened in March 
1931 by M. Sucre. He decided to renovate it to a cinema. The first 
shown film is Mexican film Le Pris d'un Baiser. After that, most of the 
shown film were experimental and surreal type of film like the one of 
Jean Epstein, Jean Greillon, Marcel L'Herbier. Therefore, it became the 
place for exchange of ideas of artists. 
After the Second World War, Le Pagode was bought by 
Frederic Rossif. The film shown after the war was Halleluyah of King 
Vidor for six months continuously. It was a great success. In 1955, the 
association of experimental films AFCAE Association Francaise des 
Cinemas d'Art et d'Essais was established. Le Pagode was regarded 
as a good place for the experimental films. In 1959, the first screening 
ofTourments was in Le Pagode. Because of that, all the walls were 
changed to be mirrors, to reflect the image of the screening, and create 
a dizzy feeling in the cinema. 
Since the summer of 1973, a second cinema was added. At 
the same time, a new Salon de The (Tea House) was located inside the 
bamboo garden. It served the people when they were waiting the film, 
just left the cinema and taking a break in the city. 
The spatial layout of Le Pagode is regarding the garden as 
the center. The cinema and the lobby surround it. The glass of the lobby 
can have visual contact of the bamboo and the garden. The original 
wooden fagade of Le Pagode were as the walls of the cinema. The 
circulation of the cinema is simple and directional. The exit is located 
at the front of the cinema. When the people get out of the dark cinema, 
they will entered into a garden with bamboo shadow. It is well treated 
when compared of the exits of most of the cinema: just throw the people 
from a dark, imaginative space, to the dynamic city without any buffer 
experience. 
Open Air Cinema 
The open air cinema is a festival held in summer night in a 
large open area. Each year, the festival is held in the large lawn in Pare 
de la Villette for free, which attract more then 2000 people each time. 
The audience can bring their own seats or they can choose 
to sit on the grass. Meanwhile it is welcome to bring food to do the picnic 
there. Therefore, many friends, couples, families gathered to talk and 
eat on the lawn in the park during sunset. And once it gets dark, the 
screening will start. Then everybody has to be silent. 
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Because the outdoor factors affect the screening so much, 
the cinema will be postponed due to the rain. As the Park is located at 
the periphery of the city, where the noise and artificial light are not much, 
it is an ideal place for the open air cinema. The toilettes are located on 
the side for the audience. However, it is difficult to relocate themselves 
once they are away from the seats as there are no marks, no chairs. 
As there are no boundaries in the open air cinema, people 
will enhance the feeling of overlapping the outside and inside, actual 
space and cinematic space. They are breathing the fresh air instead 
of the conditioned air. Sometimes, they can even look at the stars and 
moon during the film. 
In most of the films, architecture is the main protagonist 
who express the situation clearly by the settings and the mood. Like the 
cinema where there is relationship between the film and architecture 
in terms of built form in reality, the film can also express the intimate 
relationship between the two but in terms of existential space created by 
in the film. 
mis 
In Metropolis, the director Fritz Lang imagined the future 
city in 21st century is huge skyscapers, flyovers for vehicles and for 
pedestrians, elevators for vertical circulations, huge machines which 
need manual operation ...etc. This result the city like machine, which 
is the influence by the industrial revolution in 1920s. Fritz Land also 
express the distanced relationship between human beings in the film. 
They worked for long hours that lost the individuality and own identity. 
This German Expressionist film with architecture suspended 
between reality and dream, show how the two dimensional imagery 
of cinema represents the three-dimensional world or how montage of 
separate experiential fragments produces an impression of continous 
and real world through utilization of the properties and deficiencies of 
human perceptual mechanisms. With the mood created by the director, 
the film is trying to explore the humanity within this "cold" mechanical 
world by revealing the love in family and the things that robot or machine 
cannot achieve. 
Another example is Chungking Express, the director Wong 
Kar-wai express the fragments of space in Hong Kong by running 
through the narrow streets, back lanes in high speeds in order to show 
the dynamic feeling. In this film, Architecture is playing a role to explain 
the complicated relationship between people in the big cities, especially 
in Hong Kong. 
The labyrinth like building, Chung King Mension, enhance 
the mysterious feeling of the protagonists, and the encountering of them 
is unpredictable. The dark and chaotic space create the uncomfortable 
feeling that people want to get out of it, like the protagonists want to get 
out of the control of triad. 
The escalator in Central is like bringing the one story into 
the other story by its movement. The movement of people in the cities 
is high, the chance to meet others is frequent but the understanding of 
the others is shallow. Like in the escalator, we just can have a look to the 
surrounding, context, but we cannot stop and look clearly. 
The director Wong Kar-wai uses many montages to 
express the time and space. For example, in the first story, we can see 
the encounter of the protagonists between this story and the second 
story, to enhance the simultaneous of them in the city. In fact, Chung 
King Mension is in Tsim Sha Tsui and the fast food shop Midnight 
Express is in Central. The location of them have no direct relationship 
geographically, however, together they express the mood and poetics 
of Hong Kong. Therefore, the name of the film is also the montage of 
Chung King Mension and Midnight Express, to be "Chungking Express". 
Time and space is the dominent factor in Hong Kong 
that is extremely dynamic. Therefore, three locations are chosen for 
observation of the issues: Mongkok, Tsim Sha Tsui and Central. They 
are lying on the axis of the city, while exhibiting the differences of 
buildings, urban fabric, and life styles. 
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The streets in Mongkok is like network, with regular grid 
and interval. However, the regularity in terms of circulation grid is not 
applicable on the street life in Mongkok. The outdoor kiosk in Lady 
markets, the different products selling in each street, the advertisement 
boards make different events on the street. The clear grid system in 
Mongkok eventually generate as the labyrinth in the city. The way of 
encountering strangers are frequent yet close. 
The streets in Mongkok is like network, with regular grid 
and interval. However, the regularity in terms of circulation grid is not 
applicable on the street life in Mongkok. The outdoor kiosk in Lady 
markets, the different products selling in each street, the advertisement 
boards make different events on the street. The clear grid system in 
Mongkok eventually generate as the labyrinth in the city. The way of 
encountering strangers are frequent yet close. 
Tsim Sha Tsui is surrounded by the coastal line. On the water 
edge, the connection between the sea and the city is blocked by the 
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The events are most frequently happen inside the large 
shopping malls or cultural center. The encountering of people is 
horizontal but also vertical in the large atrium in the shopping mall, but 
only visually. 
Central is an area combine with new and old buildings, 
commercial and residential buildings. Therefore, the time affects the 
circulation of people. Especially for the escalator connecting the costal 
line and mid-level. In the morning, it runs downwards to bring the people 
to work, while from the afternoon, it turns upwards, in order to circulate 
people back home, or to the Soho area. 
1 
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The experience in Central is the combination of inside and 
outside, by the footbridge, escalators which penetrate the buildings. 
Due to the difference level and speed of walking, it generates 
the various aspects of encountering people on the streets. For example 




Running a film is the movement of the film and also the 
time, while we are taking into an existential space. Directors see the 
relationship with the clear vision and experiment them into extremes. 
Time, space, image, are manipulated in an intelligent way so as to 
intensify the cinematic narrative as well as the structure of the film. 
Space and time are the main protagonists. 
"Under the credits, the blinds go up on the four open 
windows of a small Mahattan appartment. The camera views the 
buildings that surround the courtyard; it is a hear wave. LB. Jeffries, 
a photographer who has broken his leg in an accident, is confined 
to convalesce in his apartment. Jeff is cared for by the insurance 
company's nurse Stella and visited by his beautiful, wealthy girlfriend 
Lisa Fremont. He begins to observe his neighbours on the other 
side of the courtyard. In the middle of their harmless and somewhat 
intimate events, he begins to suspect that the travelling salesman, Lars 
Thorwald, living in the flat opposite, has murdered his invalid wife and 
buried her dismembered body in the garden. He begins to observe the 
residents through his telephoto lens and binoculars. At first, Jeff does not 
succeed in convincing Lisa, Stella or his detective friend Doyle of his 
cy ea 
suspicious. The strangling of the dog, which had become too interested 
in the flower bed, reveals the murderer's identity. Lisa and Stella are 
now convinced of Jeff's observations and help him in his investigation. 
The progression of the murder investigation is constantly fused with 
events in the other apartments. They excavate the flower bed but find 
nothing. Lisa climbs through a window into the second floor flat of the 
suspected murderer, but Thorwald unexpectedly returns and catches 
her. Jeff manages to call the police to rescue her, but before they can 
take her to the police station, her gestures reveal Jeff to the murderer. 
After having confirmed the identity of his observer, the murderer enters 
the photographer's apartment from the stairway. Jeff tries to defend 
himself with flash bulbs, but Thorwald attacks him and pushes him out 
of the window. The police arrive just in time to catch the falling man and 
to arrest the murderer. At the end, Jeff is shown with both legs in plaster 
casts, but apparently ready to marry the amourous Lisa." 
The whole film of rear window is happened in the courtyard 
surrounded by the buildings. Most of the buildings around the courtyard 
are typical American tenements built in the grim "Federal Brick" style. 
The partly paved and planted courtyard is at different levels，and at the 
rear to the right is a part jutting our with a roof terrace joined to a glass-
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L.B. Jeffries's home is a two-room appartment. The film 
takes place in the living room which has a kitchenette separated by 
cupboards. It contains a bay window overlooking the yard, a fireplace, a 
door to the bedroom, and a front door three steps up from the floor. 
Not only the set is located in the spatially limited place, 
but also, the protagonist is bound on the wheelchair, which restrict his 
mobility and also his vision. The extreme spatial restriction of Rear 
Window was a stimulation challenge for Hitchcock, “ It was a possibility 
of doing a purely cinematic film. You have an immobilized man looking 
out. That's one part of the film. The second part shows what he sees and 
the third part shows how he reacts. This is actually the purest expression 
of a cinematic idea." 
ISi 
There are several framed visions in the film. First is the 
screen in the cinema in reality. Second, is the rear window frame of the 
protagonist L.B. Jeffries, who looks outside. Third one, is the windows 
of each tenants. We create the spatial relationship between these three 
frames. We get confused of being inside and outside. We imagine who 
is peeping whom. This kind of spatial and phenomenal tension is like the 
spectacle. 
The lives of the tenants in Rear Window can be observed 
in the 丨it rooms behind uncurtained windows. The window of the 
newlyweds, with its white curtain pulled down, is like a cinema screen 
without a film projected on it, and the contents of this film are left to the 
viewer's imagination. 
The use of the binoculars and camera lens for zooming of 
the vision put the eyes of the viewers directly to the eye of protagonist. 
Like Lisa Fremont said in the film, "The show's over for tonight," and she 
pull down the curtains of the windows facing the courtyard in front of 
Jeff's curious eyes. 
iSI 
Like the film Blow Up by Michaelangelo Antonioni, where a 
photographer questioned the reality, the process of murder or the fact 
of murder is created by Jeff, in his mind, as he interprets the meanings 
of the unrelated events he observes and almost directs how they will 
develop. The whole story might just be the hallunicinationi due to his 
immobility. He also cuts the film into montages by transferring his view 
(equals to the camera's view as well as the spectator's view) from one 
window and episode to the next, and in selecting the image frames and 
distances with his own eyes, or through the alternative optics of the 
camera and binoculars. 
In fact, Jeff is simultaneously both the director of the film 
and also the spectator. Rear Window is a metaphor and study in making 
and viewing film. Hitchcock said "Rear Window is not about Greenwich 
Village, it is a film about cinema, and I do know cinema." 
Surveillance and the surveilled 
The philosophy of distance between the surveillant and 
the surveilled is tested in Rear Window. The surveilled in the film is 
approached by the camera lens and the binoculars, which increase 
the sense of distance. Distance gives to the experience a sense of 
helplessness, a subconscious feeling of guilt caused by peeping. 
Walter Benjamin discussed the psychological differences 
"The artistic performance of a stage actor is definitely presented to 
the public by the actor in person; that of the screen actor, however, is 
presented by a camera, with a twofold consequences….The camera that 
presents the performance of the film actor to the public need not respect 
the performance as an integral whole." The surveilled is like the 
background to the film, which suggested as the object to the surveillant. 
The duality of the surveillant and the surveilled is 
concluded by Michel Foucault, "Our society is not one spectacle but of 
surveillance...We are neither in the amphitheatre, nor on the stage, but 






When we meet Manni (Moritz Bleibtreu), a small time courier 
for big time gangster, he is working a standard pick-up/drop-off, and 
everything is going just fine. When the job is done, all he has to do is 
wait for his girlfriend, the orange-haired punk girl Lola (Franka Potente), 
to pick him up. But today is unlike any other day. Due to an incident 
while she was buying a pack of cigarettes, Lola is late, and Lola is never 
late. One stroke of bad luck leads to another, and by the time Manni calls 
Lola, he is at a pay phone with a big, big, big problem. His unforgiving 
boss will meet him in twenty minutes to pick up 100,000 marks; money 
that Manni, suddenly, does not have. 
Lola rushes out of her apartment and down the street, attempting to 
get to Manni and, somehow, pick up 100,000 marks on the way. She 
tears through the city, in a whirl of bums, nuns, babies and guns. Down 
sidewalks, into offices, through traffic and back again. As her feet slap 
the p�avement and the seconds tick down, the tiniest choices become life 
altering (or ending) decisions, and the fine line between fate and fortune 
begins to blur. 
The three versions of the story can be regarded as 
happened at the same time. There is no sequence, no priority of them. 
Or among the thress versions, no one regarded as the true one. In the 
three worlds, the charactors are the same. But as the flash of the images 
of each one, we know that they have different fates according to each 
version. 
Time is a key element in the film. Many choices had to 
be made within twenty minutes. Time is like the directional, dynamic 
appearance in the film, as the running of Lola, the protagonist. The 
repetition of time here is not like the loop, which the beginning meets the 
end, but rather a three parallel time lines, three parallel story lines. 
When Lola encountered strangers, their histories are 
presented in a flash of images. That represents the complexity of contact 
of people in a city and explain why they were there doing such things. 
Thus, the fate of Lola is determined by the others, and the others are 
determined by the past. But is the past of them did something with Lola 
is still a question. 
The director emphasized the interaction between human 
beings. We are affecting others while we are being affected. That makes 
our world, our cities. We can consider one architecture is an elements 
within a city, while the context affected the designs and the decision 
of the building. This kind of intimate relationship is just similar to those 
between human beings. 
Same path Different story 
Lola presented three paths where she encountered same 
people but in different ways: 
The different experience of each paths is like the pathways in 
building, which we design to make different experience using the same 
elements. 
Path 01 Path 02 Path 03 
Central is chosen as the site as it is one of the most 
developed region where the most latest building are built. The collage 
of buildings, street events, human activities are interwoven into a 
interesting fabric. Three streets, Lan Kwai Fong, Pottinger Street and 
Escalator are chosen to experiment the existential space between city 
fabric and film. 
Lan Kwai Fong is actually a street between Wynham Street 
and D'auguliar Street. However, now "Lan Kwai Fong" is used to 
describe the area of D'augliar Street, Wellington Street, Wo On Lane 
and Wing Wah Lane. Lan Kwai Fong is connected to the Theatre Lane, 
Queen's Road Central where there are tramways and MTR, which give a 
great accessibility to the area. 
Kwai Foo^  
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temporary for working or travelling. So, Lan Kwai Fong became the 
community for them to gather, where they can find their friends with 
similar background and language. Before, Lan Kwai Fong is a place 
for the nostalgic people. More than one third of the people there were 
foreigners. However, now Lan Kwai Fong is a place for enjoyment, not 
only privileged outcomers, but also for local Chinese people. 
From the 70s, Central, Sheung wan were redeveloped. 
The demolition of old buildings and the reclamation of landfill created 
opportunity for the skycrapers. The improved infrastructure also enhance 
the financial and commercial development. Hong Kong became an 
international city. Hong Kong people became more westernised. 
Therefore, Lan Kwai Fong is a place for white collars, yuppies, 
bourgeois, where they can find what they want. 
The first Disco called "Disco Disco" was augmented in 
D'auguilar Street. It was the first to create the image of Lan Kwai Fong. 
After that, many restaurants which serve the foreign cuisine, such as 
Italian, French, Spanish, American, opened graduately. Meanwhile, the 
bars, cafe appeared there to provide a place for relax, meeting. When 
there is a foreign festival, like Christmas, Halloween, New Year, there 
are more than thousand people gather there to celebrate together. 
D'auguilar Street is the main entrance to Lan Kwai Fong. 
Since it is a rising ramp, people from the bottom can see the billboard, 
the signage of the restaurants, products with a perspective. The street 
is occupied by vehicles and pedestrians, while some time slot is 
pedestrianised. 
When we are walking up and down the ramp, we can 
also see what is happening inside the restaurants, bars and shops. 
Meanwhile, we can also have a bigger vision on the street, as we have 
no need to mind the sudden level change. 
Lan Kwai Fong is an icon of the international image of Hong 
Kong. Especially for the period 80s, 90s, when there was the economic 
bloom. The daytime and nightime of Lan Kwai Fong are different. During 
daytime, especially at lunch time, the people flow is rapid. There is 
congestion between people, also the taxis, the van, minibus...etc, that 
make Lan Kwai Fong a very chaotic place. 
When at nightime, the ramp is pedestrianised. People 
can move freely on the street, while the bars and cafes extend their 
boundary by putting the tables and chairs on the street. The people and 
the lighting of neon light make Lan Kwai Fong a place to gather. 
The tilted street also suggests the sense of entrance to Lan 
Kwai Fong. The pace is slowed down when going uphill. On the other 
hand, when we are going down, we can see the whole street as on the 
higher point. The change of level and successive view can enhance the 







Pottinger Street was named after the first president of Hong 
Kong, It connects Queen's Road Central and Wynham Street, where the 
Central Police Station is located. 
Parallel to D'auguilar Street, Pottinger Street shows not the 
fusion of different culture, but rather fusion of time. We can see there 
are many kiosks selling local products, such as snacks, accessories, 
shoes, electronic products..etc. Most of the sellers are old people. They 
have been there for decades, and they are living nearby. They are from 
the area. This is the place for socialize, for work, for rest. This is for local 
people. 




Following the topography, Pottinger Street used steps to 
solve the level change. The uneven stone steps are the originals, where 
there are new granite step at the beginning of the street. When we walk 
up the uneven step, our concentration is put on our steps. Therefore the 
kiosks are closely packed, in order to get attention of the passers-by. 
When we are going up higher, the steps become steeper. 
Also, the kiosks are disappearing. Finally, we reach the Central Police 
Station. The change of the width and the steepness of the street enrich 
our uphill journey experience. Moreover, the excitement of expecting is 
increased 
1)83 
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The Central-Mid-Level Escalator is located above Cochrane 
Street, connecting Queen's Road Central to Conduit Road in the Mid-
Level. It has been opened to the public since 1994. It measures 800 
meters in length. It is one of the most long outdoor escalators in the 
world. The direction of the escalator changes according to time. It turns 
downhill from 6 am to 10am in the morning, and changes to uphill from 
10am to midnight, as to satisfy the need of the residents. 
In this street, the strategy dealing with the topography is 
using the escalator. It symbolizes the improvement of technology and 
also the increase of human flow. On the escalator, the human flow is 
greater. The time spending on the street is less. As the escalator is 
elevated, the fagade of the second and third floor are ！ike the shop front 
on the ground floor. They display the products, advertisement. But, 
sometimes, we can see the residential unit through the window. In the 
extreme case, we can have the physical contact of the units. 
"The escalator's path coincides with what was people's most 
favored walking route up the hillside, prior to its existence. As a result, it 
is not a straight line engraved concurrently with the slope, but rather a 
split inscribed in the topography. Its curves and breaks remind us that its 
trajectory was pre-existing at the original ground level and preferred to 
other possibilities. Moreover, because it channels people in one line, it 
has drawn out the most logically flexible course. 
The Escalator can be read like a vector, a directional space. 
In that sense it is not two points which define the line of its trajectory. 
On the contrary, the trajectory defines the starting point that allows it to 
exist.The numerous stops, as well as entrances and exits inscribe the 
intervals, which give rhythm to the duration of the journey. As an open 
space, the Escalator wraps both destination and destiny in the same 
way. 
Contrary to the anarchic movement of a crowd in the street, 
those on the walkway are ordered and specifically regulated. The 
individual is dissolved in the impersonalized flux of the masses. It is 
through this furtive contact that people and things appear and disappear 
in a continuous flow. 
Continuity only exits in the vertiginous relationship linked 
with mechanical motion. Through its dynamic the Escalator is a vertorial 
image that travels from one segment to another and from where the city 
appears and disappears according to its crossed layers. Along its way, 
it opens and closes on ordinary scenes of daily life, which are played 
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ART SHOP/GALLERY RESTAURANT/BAR BOOKSHOP GREEN SPACE 
As I have interest in the collage of time and atmosphere of 
the area, I have chosen the site which penestrates the three street. A 
path connecting the three sites introduce four cinemas. 
Each cinema is a separate building, so there are services for 
each of them. Meanwhile different programs are added to each building. 
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Public 
Route 
Cafe at the exit of cinema overlook-
ing the entrance plaza 
inema 01 
Seat for 360 people 
For premier show 
or film festivals 
Lecture room / Press Room 
Entrace plaza for spectators 
and neighbourhood 
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Cafe at the entrance plaza 
for spectators before entering 
cinema 
Roof Terrace 
Seat for 180 people 
：法 
Showing films related to 
the exhibition below 
Exhibition Gallery 
Seat for 170 people 
Showing films related to 
the exhibition below 
Courtyard 
Exhibition Gallery 
Restaurant Roof Terrace 
C i 






G/F Staff roomOl 54 




Multi-function Room 130 
Toilet (Female) 50 
Toilet (Disable) 5 
Toilet (Male) 40 
Rest area 70 
Podium Plaza 290 
Cafe 25 
Ticket 25 
Exhibition (corridor) 01 70 
Exhibition (corridor) 02 70 
1/F Lobby 175 
2/F CinemaOl (400 seats) 575 
3/F Projection Room/ Staff room 150 




















Cinema02 (180 seats) 
CinemaOS (240 seats) 
Staff Room 01 
Staff Room 02 
Roof Garden 
Staff Room 01 






































Film is an art that touches our lives most as it is real. The 
director is inspired by the city and he gives the message and create 
impact to the people. This kind of interaction between director and 
spectators, film and the city dialogue with each other. 
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The first intention of the design is to connect the three 
sites with a continuous pathway while the screens of the cinemas are 
perpendicular to the pathway, as to experiment the narrative experience 








How the exact way of going up and down and the 
response to the surrondings are studied here. Also glass facing Central 
Police Station can reflect the facade to it at day time, while images or 
movies can be shown on the glass during night time. 

Urban context is important to the design. The connection 
between the building and the three street is experimented. To the 
historical buildings and street, a more abstract method is used to 
respond, such as projection and reflection. 
Projection across Pottinger street to explore a new way to 
reappreciate the historical street. 
Projection light and screen are separated in order to see 








Facades are used as a connection between inside and 
outside. Also, there is a cinematic approach between film space and 
cityscape. Images appear in the openings are comprehened as glimpse 
of pace and life in the city. 
Visual connection between outside and inside. 
Demostrate different activities and speeds of 
urban human flows. 
The projection light generated by the cinema light up the facade and 




The people coming out of the film meet the people which 
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The cinemas, the functions and the pathway create an 








Four indoor and one open air cinema spread on the 
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Chungking Express 
directed by Wong Kar-wai/ color/ Chinese/ 98 minutes/1994 
Lola Rennt 
directed by Tom Tykwer/ color/ German/ 81 minutes/1998 
Metropolis 
directed by Fritz Lang/ black and white/ Slient/153 minutes/1927 
Nostalghia 
directed by Andrei Tarkovsky/ color/ Russian/120 minutes/1983 
Rear Window 
directed by Alfred Hitchcock/ color/ english/113 minutes/1954 
Rope 
directed by Alfred Hitchcock/ color/ english/ 80 minutes/1948 
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